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HANNAH SHIN

14-year-old Hannah Shin was born in Melbourne
and began studying piano at the age of eight. A student of Glenn Riddle, Hannah was awarded her
LMusA diploma at the age of twelve. She made
her debut solo recital at the age of thirteen.
Hannah has performed in USA as well as in Korea
and Australia. Hannah’s performance highlights
include participating in the 2013 3MBS’ Beethoven Marathon. where she performed in front of a
capacity audience. She won an Honourable Mention in the IIYM International Piano Competition,
Kansas (USA, 2013) and was a finalist in the 2012
and 2014 Melbourne Recital Centre’s Richard
Mills Bach Competition and the 4th ASEAN International Piano Concerto Competition (Indonesia,
2011).
In June 2014, Hannah made her concerto debut
performing Tchaikovsky’s Piano Concerto No.1
with the Zelman Memorial Symphony Orchestra.
She has also been a major prize-winner at the
Hephzibah Menuhin Memorial Awards for musicians 25 years and under.
Following worldwide auditions, Hannah has been
invited to participate in the prestigious Cooper International Competition in Cleveland, USA and in
the Horowitz International Piano Competition for
Young Pianists in Ukraine next May.
Hannah has won numerous awards in competitions
including winning the South Eastern Arts Festival’s Junior Concerto (performing Mozart’s Piano
Concerto KV488) and the Musical Society of Victoria’s ‘Eda Schurmann Award’. She is a former
winner of the ‘Ann and Chris Krans Music Scholarship’ as well as the Open and Chopin Piano
Championships in Wollongong.
Hannah has been broadcast live on 3MBS and
Kansas Public Radio.
The Maroondah Symphony Orchestra is thrilled to
have Hannah as soloist in today’s concert
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The Maroondah Symphony Orchestra was founded
in 1964. It prides itself on providing local access to
quality classical music. It presents four to six concerts each year featuring works from both the classical and lighter music repertoires. Concert performances are given at local venues and additional concerts can be arranged for charity and other organisations.
The Orchestra has a growing reputation. Much of
this is due to the enthusiastic guidance and expertise
of conductor, Willem van der Vis, and the quality of
musicians the Orchestra attracts.
The Orchestra is based in Ringwood, although membership is not restricted to residents of the City of
Maroondah and is open to musicians from senior
secondary students through to mature age. Rehearsals are held each Tuesday at Maroondah Federation
Estate, Greenwood Avenue, Ringwood from 8pm to
10:15pm. New members are warmly welcomed.
For information about the Orchestra or membership
enquiries: Phone: Lyn 9849 0987 or Geoff 9808 4184

Willem van der Vis
Musical Director
New Zealand born Willem van der
Vis gained a B.Sc (Hons) in physics
before he decided to focus on his
real passion, which was music. Soon
he was playing principal cello with
the Scolar Musica (New Zealand
Symphony Training Orchestra) and
the Dunedin Sinfonia.
In 1979 he moved to Australia, where he became a member
of the West Australian Symphony Orchestra for 7 years. In
addition he has played with Orchestra Victoria and the
New Zealand, Tasmanian and Melbourne Symphony Orchestras. As an orchestral cellist, he was always fascinated
by how a conductor interacted with and communicated
music to an orchestra and this led him to complete his
B.Mus (conducting) at the WAAPA and the VCA (Robert
Rosen). Conducting studies followed in Moscow, England
and the Czech Republic. He enjoyed further studies with
Professor John Hopkins in Melbourne.
Willem has conducted the Stonnington, Heidelberg, New
Monash, Ballarat and Derwent (Hobart) Symphony Orchestras. In addition, he has conducted the Murray Conservatorium Chamber Orchestra and Choral Society
(Albury, NSW), Two Murray River “Three Choirs” Festivals, Percy Grainger Youth Orchestra, Margaret Sutherland
Strings as well as many stage shows.
Willem is now Musical Director of the Maroondah Symphony Orchestra and Assistant Conductor of the Heidelberg Symphony Orchestra. He regularly conducts the
U3A Symphony Orchestra as well as the Kooyong Chamber Players. Every year he conducts at orchestral workshops and music camps around Australia. Willem is also in
demand as an adjudicator and holds workshops in orchestral conducting.
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Overture to the Barber of Seville (1816)
Giochino Rossini (1792-1868)
Born in Pesaro in Italy the son of two professional musicians, Rossini spent much of his life in Paris. He was the
most popular and successful opera composer of his time,
composing 40 operas before he abruptly retired from the
opera house, a wealthy man aged only 37. The Barber of
Seville is based on the first of a pair of plays by Beaumarchais, the other being The Marriage of Figaro. Belying its
popularity today, the opera had a chequered beginning. At
the premiere a singer fell flat on his face, a cat caused mayhem on stage and the tenor improvised some Spanish guitar songs in his main scene. As well as all this, Rossini lost
the overture shortly before the premiere and replaced it
with one already used in two previous operas! Unsurprisingly it bears no relationship to the music or plot of the
opera, but has become as popular as the opera itself.
Symphony No. 39 in E flat K.543 (1788)
Wolfgang Amadeus Mozart (1756-1791)
1. Adagio - Allegro
2. Andante con moto
3. Menuetto - Trio - Menuetto (Allegretto)
4. Allegro assai
Mystery shrouds the creation of Mozart’s last three symphonies. Written in only 7 weeks, they were not the results
of a commission, nor did Mozart receive payment for
them. It is also possible that he did not hear them performed in the remaining three years of his life. They may
have been written for a planned trip to London that never
eventuated.
The first and least well-known of these three is No. 39.
Composed just after the death of Mozart’s infant daughter
and in the midst of financial troubles, its outward joie de
vivre masks a more ominous undercurrent, as occasional
thunderclouds loom, evident in the slow opening. The
symphony’s instrumentation is unusual, oboes and one
flute being replaced by a pair of the then new clarinets,
which add a characteristic tonality throughout the work.
Mozart also uses the horns extensively, requiring in the last
movement the use of the recently developed technique of
hand stopping, in which the hand is used to lower the
pitch. It is unlikely that members of the orchestras of London, Paris or Rome could have played these notes let alone
the parts for clarinets, which had yet to extend beyond
Vienna and Central Europe.
The grand opening prominently features the timpani and
sustained woodwind, its prominent dotted rhythms reminiscent of a French overture. Leading seamlessly into the
graceful Allegro, the timpani and horns propel the strings
into frenetic activity. The serenely dancing opening of the
calm and poetic slow movement gives way to a more dramatic section followed by graceful string melodies alternating with contrapuntal woodwind passages.
The Menuetto features the clarinet, particularly in the Trio
section in which the first clarinet plays the lyrical ländler
melody over an ostinato bass played by the second clarinet.
This passage reminds us why Haydn remarked that
“Mozart taught us how to write for clarinet.”
The exuberant and energetic Finale, reminiscent of Haydn,
is based on a single theme richly developed with lovely

interplay amongst the woodwind. The coda features the
same instrumentation as the symphony’s introduction.
INTERVAL
Concerto No. 5 in E flat Op 73 Emperor (1809)
Ludwig van Beethoven (1770-1827)
1. Allegro
2. Adagio un poco mosso
3. Rondo - Allegro
In 1809, the year Beethoven wrote this, his last piano concerto, self -proclaimed Emperor of France Napoleon
Bonaparte had invaded Austria for the fourth time in
eighteen years. “Nothing but drums, cannons, human misery of every sort” wrote Beethoven, who, sheltering in a
cellar, had clasped a pillow to his head to try and protect
what little of his hearing remained. Beethoven’s dedication
of his Eroica symphony to Napoleon six years previously
was short-lived and it is not surprising that the concerto’s
nickname (curiously only used in the English speaking
world) was not bestowed by the composer but by his
friend, pianist and publisher John Cramer.
Truly an emperor amongst concertos, Beethoven’s final
work in this genre paved the way for all of the great romantic piano concertos that followed. Crowning the end
of his so-called “heroic period”, due to Beethoven’s debilitating deafness the Emperor is the only one of his five concertos that he did not perform. Its premiere in Leipzig two
years later was well-received, unlike the later Vienna premiere with Beethoven’s pupil Carl Czerny as soloist. Its
numerous innovations were too much for the critics who
accused Beethoven of only writing for connoisseurs.
And innovations there were many. Until then the traditional concerto had pitted a virtuosic soloist against a subservient orchestral accompaniment. The Emperor concerto
is more a symphony for piano and orchestra. Like in the
4th piano concerto and the violin concerto before it, there
is frequent interplay between soloist and orchestra, with
the soloist on occasions accompanying orchestral solos.
The first movement at 20 minutes long was the longest
concerto movement written to date. The opening was also
unconventional. Three massive orchestral chords are each
followed by an improvisatory series of cascades and roulades from the piano, repeated in the recapitulation section
and replacing the more conventional cadenza normally
found towards the end of the movement.
The reflective slow movement is one of Beethoven’s finest. The introductory chorale is treated to two variations.
The first is by the piano and the second, by the orchestra,
leads to one of the most magical transitions in all music.
The bassoon holds a B natural that drops to a B flat taken
up and sustained by the horns. Over this the piano outlines
the opening theme of the last movement but at the previous slow tempo. Suddenly the opening theme of the finale
bursts forth on the piano answered by the full orchestra.
Although termed a rondo, there is only one contrasting
episode in the finale, which contains three variations on
the original lively theme. The last of these decays to a deceptive pianissimo timpani passage before finally exploding
again for the brief coda.
Robert Weiss

